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内 容 摘 要 
 I
内 容 摘 要 
在 20 世纪西方现代与后现代思潮中，罗兰·巴尔特无疑是一位非常重要的






































































Roland Barthes is one of the most representative figures in the western modern 
and post-modern trends of thoughts of the 20th century. From 1950s till 1970s, as a 
great modern literary critic and theorist, semiologist, he had been one of the most 
active pioneers in the French avant-garde tread of thoughts, who led the development 
of the new literary theory and cultural criticism theory. He is one of the most 
important modern thinkers, whose academic journey was full of exploration, 
questioning and challenging. He had been interested in the exploration of new 
research area and ways. However, lack of text analysis obviously leads to 
incomprehensive and incorrect understanding of Roland Barthes’ thoughts, therefore, 
wrong or inaccurate quotation and reference could be found in China’s journals now 
and then. Considering the existing problems and research situation in China, the thesis 
conducts careful text analysis on 11 representative works, in order to interpret the 
literary concepts and thoughts of Roland Barthes, and to deeply and systematically 
sort out and interpret Roland Barthes’ comprehensive thoughts, attempting to explore 
the implication of Roland Barthes’ texts. 
Roland Barthes’ literary theory combines the scientific approach and critical 
spirit, and focuses on the analysis of forms of language and sign, whose key concepts 
include system, structure, text and sign. His theory is composed of structuralist 
literary theory, semiology, textual theory and post-structuralist literary theory. Roland 
Barthes had conducted renovation on various theories and research approaches. He 
introduced Saussure’s linguistics and research approaches into literary criticism, and 
established a complete set of structuralist literary theory and critical approaches. His 
semiology was applied into both literary analysis and cultural criticism, and 
demonstrated a new perspective to literature and culture. His textual theory, though 
features in different focus in different periods, covering the journey from “work” to 
“text” and then to “inter-text”, is characterized by its scientific and objective 
form-critical approaches of text analysis. His post-structuralist literary theory focuses 
“reader”, suggesting some new concepts such as writingly text and  pleasure of text, 















the wholeness and orderness of the text, and demonstrating the production of 
multi-meaning of the text. 
The thesis consists of three parts, including 11 chapters. In the thesis, Roland 
Barthes’ 30 years of academic journey is divided into three periods, and some 
representative works of different periods are selected as the target of textual analysis. 
Each chapter is basically an interpretation of the literary viewpoints or research 
approaches of a text. The first part interprets Writing Degree Zero (1953), Michelet 
(1954) and Mythologies(1957), which attempts to interpret the literary theory of his 
pre-structuralist period. In 1950s, Roland Barthes focused on the ideological criticism 
on literature and culture, and gradually introduced structural and signal analysis, in 
which the embryonic form of his textual theory and the preparation for his later 
structuralist literary theory was basically completed. The second part covers On 
Racine(1963), Criticism and Truth(1966), Elements of Semiology(1964),Introduction 
to the Structural Analysis of Narratives(1966), and “The Death of Author” (1968). 
These texts demonstrate the development of Roland Barthes’ structuralist literary 
criticism, semiology, and structural analysis. In this period, his textual practices and 
theoretical exploration was an important part of French structuralism, and stimulated 
the development of the trend of structuralist thoughts. The third part includes the 
analysis of S/Z（1970）, The Pleasure of the Text（1973）and A Lover’s Discourse
（1977）. In this period, he gradually realized the limitation of the structuralism and 
turned to the post-structuralism, in which he questioned the structuralism, focused on 
the ideological and social influence to literary text, and encouraged the initiative of 
readers and writingly reading. 
In 2010, it will be 30 years since Roland Barthes died in 1980. As the time goes 
on, his thoughts appear a wider and deeper influence in the world, especially in China. 
30 years is long enough for us to have a clear and reason mind to re-read, comprehend 
and interpret his thoughts, and stimulate the Chinese literary criticism which 
encourages the originality and creativity. 
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引   论 
 1
引   论  
一、20 世纪法国文学批评的伟大旗手与思想家 
在 20 世纪西方现代与后现代思潮中，罗兰·巴尔特（Roland Barthes，
1915-1980）无疑是一位非常重要的代表性人物。作为当代著名文学理论与批评
家、符号学家，他在当代文学理论与文化批评领域都是当之无愧的领衔人物。巴















理论。20 世纪 50 年代初，他回到巴黎，在政府部门工作，并利用一些奖学金自
己研究文学批评与时装。1953 年，第一本专著《写作的零度》出版，文坛的评
价与反响给巴尔特带来极大的声誉。1962 年，巴尔特成为高等研究实验学院的
                                                        
① 伊夫·塔迪埃：《20 世纪的文学批评》，史忠义译，百花文艺出版社，1998 年，第 237 页。 
② 乔纳森·卡勒：《罗兰·巴尔特》，方谦、李幼蒸译，时报文化出版企业有限公司，1990 年，第 19 页。 
③ 李幼蒸：“中译本序”，见乔纳森·卡勒《罗兰·巴特》，方谦、李幼蒸译，时报文化出版企业有限公司，























































Degree papers are in the “Xiamen University Electronic Theses and Dissertations Database”. Full
texts are available in the following ways: 
1. If your library is a CALIS member libraries, please log on http://etd.calis.edu.cn/ and submit
requests online, or consult the interlibrary loan department in your library. 
2. For users of non-CALIS member libraries, please mail to etd@xmu.edu.cn for delivery details.
厦
门
大
学
博
硕
士
论
文
摘
要
库
